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Muir pictures the world
incoloured shapes that
abut without benefit of
oulline and which ame
stacked to pattem scenes
remambered, perhaps, o
explored i a storybook
II's a balancing act of twes
and traumatised, Above is
In the Valley, 2012,
Sophie Gannon Gallery,
Richmond B 8421 0857
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o

Maritime Art Prize
The theme of this 10th

anmual Maritima A Pries
run- by the: Miss 0
Sealarars is hur

- . - e, o g oy medium {no dig

— permitted), Expact

SAIEJA PA EI()I{I watercolours amo
L] hard Iooks at se

= — Admiral James Goldric

Since an MFA in 2006, Sania Pahoki has taught part-time 3 4/l Is ane of the judges
completing 1ght part-time at the VCA M7 Std

and worked [n Scandinavia. She'san accomplished photographer who takes Docklands B 9620 7083

her technical skill for granted (Lava Land [1, 2011 plctured), An tigent need to o e e

communicate is expressad with an edgy simplicity - In necn texts, for example Octobers-3i
e

It's satisfyingly provocative work
s.arun Scout Presents, level 1, 1a Crossley Stmt city & 9654 4420

I-Movember 10 0
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Jenmy Loft

Jenny Loft, who studied
sculplure and printmaking
al RMIT in the 1970s,
introduced glass inta her
sculdplural wodk in the "B0s;
Lead crystal, cast from
wix modeals, produces the
piay of light and calour
that she desires. Lodt is an
emilonmentahst, az At the | Barbara Baolt
Crossroads, 2011 (pictured. | Thinned of pe

below) suggests seeps and d
Stephen McLaughlan [inen surfaces,
Gallery, level 8, Nicholas  boundaries ¢
Building, 37 Swanston and g

Street B 0407 317 323 rain
cerain
Lightness of Beng, pichussd
Catherine Asquith Gallery,
Cﬂﬂinqwuﬂd B 0417 2828

Goodman, Dumhbrell

Jenniter Goodman's playiul painted shapes act like
Coloured gels overlapping to produce intermediate colours
(Meander, 2012, pictured left). For morm than 40 years,
optical abstraction has served Lesley Dumbrells response
to the emolicnal effects of Bght In nature. The vibrancy of
her work s the result of subtle shifts in pattarning and colour
refationships worked out on the camvas (as in Cigar, 2011)
John Buckley Gallery, Richmond # 9428 8554
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Jo Davenport
Mature, including the
passage of time, u e
with temperar

marks, finicky &
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